STORIES REVIVED
of The Riddle was of course much easier than
the indirect method of The Almond Tree,
The beauty of The Almond Tree, or one of its
beauties, lies in the fact that, as the author saw
his subject, form and substance are essentially
indivisible. I mean, the treatment in this
instance becomes a part of the story. The
story does not consist of the mere naked
happenings in it, but of these happenings
coloured, and therefore to some extent trans-
formed, by the consciousness of the little boy
whose mind is the medium through which
they reach us. To put it in a nutshell, the
story is the child's incomplete vision of it:
it is like a landscape mirrored in an enchanted
pool, and much of its richness, beauty, and
intensity, springs from the exquisite lights and
tones it thus acquires.

It was Henry James in his later work who,
consciously at least, first made technique a
part of dramatic narrative, and lifted at the
same time the whole art of fiction on to a
higher plane. One of the differences between
a Jacobean novel and an ordinary novel is that
the former is written for an ideal reader of
responsive yet fastidiously critical intelligence,
whereas by most novelists this personage is

